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H e p r a y e t h bes t , w h o love th bes t 
All t h i n g s b o t h g rea t a n d smal l ; 615 
F o r t h e d e a r G o d w h o love th us , 
H e m a d e a n d love th a l l . 6 

T h e M a r i n e r , w h o s e eye i s b r igh t , 
W h o s e b e a r d w i t h age i s h o a r , 
Is g o n e : a n d n o w t h e W e d d i n g - G u e s t 620 
T u r n e d f r o m t h e b r i d e g r o o m ' s door . 

H e w e n t like o n e t h a t h a t h b e e n s t u n n e d , 
A n d is of s e n s e f o r l o r n : 7 

A s a d d e r a n d a wise r m a n , 
He rose t h e m o r r o w m o r n . 625 
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Kubla Khan 
O r , A Vision in a Dream. A Fragment 

I n 1 t h e s u m m e r o f t h e year 1797 , t h e A u t h o r , t h e n in ill h e a l t h , h a d re t i red to 
a lonely f a r m h o u s e b e t w e e n P o r l o c k a n d L in ton , on t h e E x m o o r c o n f i n e s o f 
S o m e r s e t a n d Devonsh i r e . In c o n s e q u e n c e of a sl ight ind ispos i t ion , an ano-
dyne h a d b e e n p re sc r ibed , f r o m t h e e f f e c t o f w h i c h he fel l a s leep in h is cha i r 
a t t h e m o m e n t t h a t he was r e a d i n g t h e fo l lowing s e n t e n c e , o r words o f t h e 
s a m e s u b s t a n c e , in Purchas's Pilgrimage: " H e r e t h e K h a n Kubla c o m m a n d e d 
a pa l ace to be bu i l t , a n d a s ta te ly ga rden t h e r e u n t o : a n d t h u s t e n mi les of 
fer t i le g r o u n d w e r e inc losed wi th a wal l . " 2 T h e a u t h o r c o n t i n u e d fo r a b o u t 
t h r e e h o u r s in a p r o f o u n d s leep, a t leas t of t h e ex te rna l s e n s e s , 3 d u r i n g w h i c h 
t ime he h a s t h e m o s t vivid c o n f i d e n c e , t h a t he cou ld n o t have c o m p o s e d less 
t h a n f r o m two to t h r e e h u n d r e d l ines; i f t h a t i n d e e d c a n be ca l led c o m p o s i t i o n 
in w h i c h all t h e images rose up b e f o r e h i m as th ings , wi th a para l le l p r o d u c t i o n 
of t h e c o r r e s p o n d e n t express ions , w i t h o u t any s e n s a t i o n or c o n s c i o u s n e s s o f 
e f fo r t . On awak ing he a p p e a r e d to h imse l f to have a d i s t inc t r eco l lec t ion of 

6. Coleridge said in 1830, answering the objection 
of the poet Anna Barbauld that the poem "lacked 
a moral": "I told her that in my own judgment the 
poem had too much; and that the only, or chief 
fault, if I might say so, was the obtrusion of the 
moral sentiment so openly on the reader as a prin-
ciple or cause of action in a work of pure imagi-
nation. It ought to have had no more moral than 
the Arabian Nights' tale of the merchant's sitting 
down to eat dates by the side of a well and throwing 
the shells aside, and lo! a genie starts up and says 
he must kill the aforesaid merchant because one of 
the date shells had, it seems, put out the eye of the 
genie's son." 
7. Bereft. 
1. In the texts of 1816—29, this note began with 
an additional short paragraph: "The following frag-
ment is here published at the request of a poet of 
great and deserved celebrity, and, as far as the 
Author's own opinions are concerned, rather as a 
psychological curiosity, than on the ground of any 
supposed poetic merits." The "poet o f . . . celeb-

rity" was Lord Byron. 
2. "In Xamdu did Cublai Can build a stately Pal-
ace, encompassing sixteene miles of plaine ground 
with a wall, wherein are fertile Meddowes, pleas-
ant Springs, delightfull Streames, and all sorts of 
beasts of chase and game, and in the middest 
thereof a sumptuous house of pleasure, which may 
be removed from place to place." From Samuel 
Purchas's book of travelers' tales, Purchas his Pil-
grimage (1613). The historical Kublai Khan 
founded the Mongol dynasty in China in the 13th 
century. 
3. In a note on a manuscript copy of "Kubla 
Khan," Coleridge gave a more precise account of 
the nature of this "sleep": "This fragment with a 
good deal more, not recoverable, composed, in a 
sort of reverie brought on by two grains of opium, 
taken to check a dysentery, at a farmhouse 
between Porlock and Linton, a quarter of a mile 
from Culbone Church, in the fall of the year, 
1797." 
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the whole, and taking his pen, ink, and paper, instantly and eagerly wrote down 
the lines that are here preserved. At this moment he was unfortunately called 
out by a person on business from Porlock, and detained by him above an hour, 
and on his return to his room, found, to his no small surprise and mortification, 
that though he still retained some vague and dim recollection of the general 
purport of the vision, yet, with the exception of some eight or ten scattered 
lines and images, all the rest had passed away like the images on the surface 
of a stream into which a stone had been cast, but, alas! without the after 
restoration of the latter: 

Then all the charm 
Is broken—all that phantom-world so fair 
Vanishes, and a thousand circlets spread, 
And each mis-shape [s] the other. Stay awhile, 
Poor youth! who scarcely dar'st lift up thine eyes— 
The stream will soon renew its smoothness, soon 
The visions will return! And lo! he stays, 
And soon the fragments dim of lovely forms 
Come trembling back, unite, and now once more 
The pool becomes a mirror. 

[From Coleridge's The Picture; or, the Lover's Resolution, 
lines 91-100] 

Yet from the still surviving recollections in his mind, the Author has frequently 
purposed to finish for himself what had been originally, as it were, given to 
him. Aupiov abiov aooo:4 but the to-morrow is yet to come. 

As a contrast to this vision, I have annexed a fragment of a very different 
character, describing with equal fidelity the dream of pain and disease.5— 
1816. 

In Xanadu did Kubla Khan 
A stately pleasure-dome decree: 
Where Alph,6 the sacred river, ran 
Through caverns measureless to man 

5 Down to a sunless sea. 
So twice five miles of fertile ground 
With walls and towers were girdled round: 
And there were gardens bright with sinuous rills 
Where blossomed many an incense-bearing tree; 

io And here were forests ancient as the hills, 
Enfolding sunny spots of greenery. 

But oh! that deep romantic chasm which slanted 
Down the green hill athwart a cedarn cover! 
A savage place! as holy and enchanted 

is As e'er beneath a waning moon was haunted 
By woman wailing for her demon-lover! 

4. 1 shall s ing a sweeter song tomorrow (Greek; 
recalled f rom Theocr i tus ' s Idyls 1.145). 

A n u m b e r of Coleridge's assert ions in this pref-
ace have been deba ted by critics: w h e t h e r the 
poem was wri t ten in 1797 or later, w h e t h e r i t was 
actually composed in a "dream" or op ium reverie, 
even whe the r it is a f r agmen t or in fact is comple te . 
All critics agree, however, tha t this visionary p o e m 

of demon ic inspirat ion is m u c h more than a mere 
"psychological curiosity." 
5. Coler idge refers to "The Pains of Sleep." 
6. Derived probably f rom the Greek river Alpheus , 
which flows into t he Ionian Sea. Its waters were 
fabled to rise again in Sicily as t he foun ta in of Are-
thusa . 
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A n d f r o m this c h a s m , w i t h cease l e s s t u r m o i l s e e t h i n g , 
As i f th i s e a r t h in f a s t t h i c k p a n t s w e r e b r e a t h i n g , 
A migh ty f o u n t a i n m o m e n t l y w a s fo r ced : 

20 A m i d w h o s e swift h a l f - i n t e r m i t t e d b u r s t 
H u g e f r a g m e n t s vau l t ed like r e b o u n d i n g hai l , 
O r c h a f f y gra in b e n e a t h t h e t h r e s h e r ' s flail: 
A n d 'mid t h e s e d a n c i n g rocks a t o n c e a n d ever 
I t f l u n g u p m o m e n t l y t h e sac red river. 

25 Five mi l e s m e a n d e r i n g w i t h a m a z y m o t i o n 
T h r o u g h w o o d a n d da l e t h e s a c r e d r iver r an , 
T h e n r e a c h e d t h e cave rns m e a s u r e l e s s t o m a n , 
A n d s a n k in t u m u l t to a l i fe less o c e a n : 
A n d 'mid th is t u m u l t K u b l a h e a r d f r o m f a r 

30 A n c e s t r a l voices p r o p h e s y i n g war! 

T h e s h a d o w o f t h e d o m e o f p l e a s u r e 
F l o a t e d midway o n t h e waves ; 
W h e r e was h e a r d t h e m i n g l e d m e a s u r e 
F r o m t h e f o u n t a i n a n d t h e caves . 

35 It w a s a m i r a c l e of r a r e device , 
A s u n n y p l e a s u r e - d o m e w i t h caves of ice! 

A d a m s e l wi th a d u l c i m e r 
In a v is ion o n c e I saw: 
I t was an Abyss in ian m a i d , 

40 A n d on h e r d u l c i m e r s h e p layed , 
S i n g i n g o f M o u n t A b o r a . 7 

C o u l d I revive w i t h i n me 
H e r s y m p h o n y a n d song , 
To s u c h a d e e p de l igh t ' twould w i n me , 

45 T h a t w i t h m u s i c l o u d a n d long, 
I w o u l d bu i ld t h a t d o m e in air , 
T h a t s u n n y d o m e ! t h o s e caves o f ice! 
A n d all w h o h e a r d s h o u l d see t h e m t h e r e , 
A n d all s h o u l d cry, Beware ! Beware ! 

50 H i s f l a s h i n g eyes , his f loa t ing hai r ! 
W e a v e a c i rc le r o u n d h i m t h r i c e , 8 

A n d c lose you r eyes w i t h holy d r e a d , 
F o r h e o n h o n e y - d e w h a t h fed , 
A n d d r u n k t h e mi lk o f P a r a d i s e . 9 

ca . 1 7 9 7 - 9 8 1 8 1 6 

7. Apparently a reminiscence of Milton's Paradise 
Lost 4.280—82: "where Abassin Kings their issue 
guard / Mount Amara (though this by some sup-
posed / T r u e Paradise) under the Ethiop line." 
8. A magic ritual, to protect the inspired poet from 
intrusion. 

9. Lines 50ff. echo in part the description, in 
Plato's Ion 533-34, of inspired poets, who are "like 
Bacchic maidens who draw milk and honey from 
the rivers when they are under the influence of 
Dionysus but not when they are in their right 
mind." 
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